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- Sotret Agent

A GREEN MOUNTAIN POST FILMS/HUMAN ARTS ASSOCIATION PRODUCTION
Running Time: 56% minutes

Contact: g een Mountain Post Films

Box 229 Turners Falls MA 01376
(413)863-4754; 863-8248

We've dumped it on our enemies, and on ourselves. On the

upland forests of South Viet Nam, and on the dusty back roads

of Southern Missouri. And now the spreading awareness of dioxin -
recognized as the world's most toxic man-made chemical - is creating
a climate of fear, frustration and outrage among Viet Nam veterans
and countless others across the United States and around the world.

THE SECRET AGENT is the first comprehensive look at the history,
the effects and the implications of this unforeseen - and déadly -
contaminant of the herbicide 2,4,5-T, a main ingredient of the
defoliant code-named Agent Orange during -the Viet Nam War. In

all; more than 11 million gallons of Agent Orange were sprayed

over the crops, the jungles and the villages of South Viet Nam.
(Initially dubbed "Operation Hades', the name of the program was
later changed to "Operation Ranch Hand.") And while this 56 minute
color film focuses on the tragic legacy of the American spray
program, the scope of the dioxin problem - and of the film itself -
is much larger.

Using rare archival and striking war footage in support of inter-
views with veterans, scientists, attorneys, and representatives of
the U.S. Air Force, the Veteran's Administration and Dow Chemical,
THE SECRET AGENT documents the extraordinary history of chemical
warfare and agricultural herbicides . . . the damage to our
environment . . . .and the plight of our Viet Nam veterans:

.From the Geneva Protocols of 1925 to the massive
class action suit now pending against the chemical
companies

: .from a heated Congressional investigation of the
Veterans Administration to Times Beach, Missouri . . .

. . .and into the homes of American servicemen and their
families, many of whom feel they are still fighting a war
officially ended a decade ago.

Already endorsed by both veterans’ groups and the Dow Chemical
Company, THE SECRET AGENT offers an important - and timely -
perspective for everyone attempting to make sense out of the
seemingly daily barage of dioxin-related revelations and accusations
now dominating the media.
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The issues involved are highly-charged -- both emotionally and
politically; even as the scientific evidence continues to be
compiled, the tangible consequences - for our environment and
for ourselves - have already proven devestating. Indeed, there
is at least one point on which all those involved in the contro-
versy can agree, namely, that dioxin must be considered among
the most pressing problems facing our nation today.

In fairness to this complex issue - and to all those involved in
this raging controversy - all relevant points of view have been
included in THE SECRET AGENT.

Here is a reonresentative sample:

STEVE ZARDIS, VETERAN: The war was my war. My father Serveq in
World War II, my grandfathers in World War I. So at the time
it seemed that it was my place to be.

In 1975, I started having slight neurological problems. I 2
think it was from March of '77 to January '78, I lost the
ability to walk.

FRANK McCARTHY, VETERAN: We were glad to see the herbicide.
I was in a thick jungle area, and anything that stopped the
Viet Cong from sneaking up on us was welcome.

Here we are, 15 years later, realizing the big mistake.

DR. MATTHEW MESELSON, HARVARD UNIVERSITY: I remember very clearly.
(1969) I got a call from the White House saying, '"'We don't
think it's the 2,4,5-T itself, we've got some new information.
Dow tells us that there's something in it called dioxin, and
that that may be the culprit.”

DR. CUSTIS, VETERANS ADMINISTRATION: There is no evidence
documented that individuals, humans, exposed to Agent Orange,
have any chronic disease entity recognized at the present time.

DR. E. W. PFEIFFER, UNIVERSITY OF MONTANA: All kinds of health
problems, animal husbandry problems, agriculture problems,
were being attributed (in Viet Nam) to the herbicides, and we
were first beginning to hear stories about miscarriages and
deformed babies.

MAUREEN RYAN, VETERAN'S WIFE: My mother-in-law was an obstetrical
nurse. She had delivered approximately 25,000 babies, before
she helped deliver my daughter. She said she had never seen
that pattern of birth defects. Every system in Kerry's body
was involved. Kerry was born without a rectum, her intestines
were malformed, she needed open heart surgery . .



Qotret Agent

EXCERPTS FROM AN INTERVIEW WITH THE PRODUCERS:
DANIEL KELLER & JACKI OCHS

How did you become involved with the Agent Orange issue?

DK: Friends of ours who are Viet Nam veterans told us the

Agent Orange-Dioxin story as they saw it. We were struck by the

discrepancy between what the veterans had to say and what little
had come out in the news. From a journalistic point of view we

sensed it was a very big story and from a personal standpoint n 1y »
was too compelling to ignore.

JO: Ve were also intrigued by the nature of the lawsuit. Here
is a case where we could study the interaction of government,
corporations and civilians - all branches of society - caught up -
in a serious controversy. :

What were your primary sources of funding?

DK: We paid for a lot of the film ourselves .by working freelapce.

JO: Traditional sources of funding were difficult. Most funding
came from concerned individuals. Some foundations with vision and
a sense of humanity, like the Film Fund, the Arca Foundation and
the Presbyterian Church also gave generously.

Did you get any support from Public Television?
JO: No.

How did Max Gail get involved in the production?

JO: Max and I had established a good working relationship on some of
his own productions. Knowing my involvement with Agent Orange, Max
called me in to the Barney Miller set when the show happened to turn
its attention to the Agent Orange issue in a weekly script. The
actors were quite moved by our footage and because Max, as Sergeant
Wojohowitz, represents a Viet Nam veteran cop, he felt a strong
sense of responsibility for the issue. His support of THE SECRET
AGENT has been invaluable.

Why did Country Joe McDonald lend his talents to the film?

DK: Well, besides his well known and recorded feelings about the
Viet Nam war (Fixin' to Die Rag, etc.) fewer people know that
Country Joe is a veteran of the Navy and has been a strong spokes-
person on Viet Nam veteran issues for years, long before it became
fashionable.




- INTERVIEW - 2

Why was Dow Chemical Co. receptive to the interview?

DK: They weren't. They were only receptive after an involved and
lengthy process of argument. They don't really believe that

they are anti-press, they think the press is anti-Dow. We felt that
if they could be convinced that we were willing to listen to their
arguments, then they would be willing to go with the interview.

How was your approach different than the standard.press?

JO: We did not take no for an answer. We pursued them for

several months. We presented our questions to them in advance and
allowed them to approve our line of questioning. We also agreed to
their viewing the film prior to release.

DK: These were not concessions. They were agreements under which
the interview could go forward. We didn't concede our principles

in conducting the interview because we had never intended to surprise
them with trick questions.
JO: We wanted to present their side of the story just ag they would
have it presented. '

Can you give us an update on the issue?

JO: This question brings to mind our recent screening for the
Veterans Administration. The Veterans Administration felt the
film was "dated" because some of the VA spokespeople in the film
are not current administrators. Ironically, however, the views
which they express have not changed. As stated in the film, the
Veterans Administration still refuses to acknowledge any relation-
ship between health problems of veterans and dioxin/Agent Orange
exposure during the Viet Nam war.

DK: 2,4,5-T is still being used in America and around the world,
especially in Third World countries. New herbicides and pesticides
are coming along which are less tested than 2,4,5-T. Veterans

are still doing-most of the work organizing victims and their
families, looking for treatment and diagnosis, and spreading infor-
mation to victims. Congress has still not passed any legislation
directing the VA to compensate veterans.

JO: The veterans lawsuit against the chemical companies continues.
The opening trial date is planned for May '84, but as we all

know, when major money is involved, these cases can be dragged out
for years in the courts.
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Partial list of Awards/Festivals

New York Film Festival, 1983
Mannheim IFilm Festival, 1983
Cinema Du Reel, Paris, 1983 i

Sundance Film Festival, 1984
Special Jury Prize

Hemisfilm Festival, 1984
Best In Time (60 min.) Prize

New England TFilm Festival, 1984
Best Independent Film

Academy of Motion Picture Arts and Sciences
Certificate of Special Merit

American IFilm TFestival, 1984
Blue Ribbon Award
John Grierson Award for Best New Director

Sidney Film Festival, 1984

Melbourne Film Festival, 1984



Ele New York Eimes suons, coronen s s

Film Chronicles Agent Orangé Suit

Maureen Ryan, tap,

with her daughter, K
Orange in Washington. At left, Donaid
Ochs and Daniel Keller, above, filmed doc

R.

By SUSAN KELLAM

HEN & young Vietnam '

voteran, Poal Reoter. -

shan, died of n mystory. .

Ous cuncer Dee, 14, 1978, !

2 lawyer, Victor J. Yennacyerr ¢,

“wad H;&xmupnmmwn !

ticl; teiln & sait charging that .

Orng,  the. oot ey

widely used in the Vietnam War, ad |

cause] Mr. Rintershan's death, !

The suit was fiied In Jsnuary 1979,
acd by Feb. 13, more than 4,000 ather
Vietnan veterang who believed their

medical problems had been caussd

erry, as they testified at a Congressional hearing
Frayer of the Dow Chermical

v

on Agent
Company, appears in film. Jacki
umentary of the chemical’s investigation.

According to documents unearthed
duning an investigation surrourding
the suit and shown in “The Secret

** workers at Dow who were ex.
| posed

Veloped chloracne, a skin disease,
Tests conductod asd decumented by
prmmmnmimunpoudmm
L moee serious henlth Bazard.,

The tilm radses questions s (o how
much the chemical companies kiew
and how much the ¥

16 dioxin in be catly 108)'s de. *

toms dovetailed almost exactly with !

| York Film Festival, they are
God, they were an act of the chemical | 01in% with etworks, whare

gon, the
magor buyer of Agent Orange, was
f0id about dioxin’s toxicity,

During ane interview, Mr, Yamma-
cane sald i1 was cermain that the
chemical compnries knew ag early s
1952 that their Agess Orange was con-
taminated, ““and they never, ever told

m.alomhyw Wt of Agent |
- Suit inst Dow

anyane in ihe Government about the

The wbllclt}; surrounding e suit
caught the attentivn of tw:z tllm
makers, Jacki Ochs and Danted Kel-
ler, who follownd the stary
ona |

! ans Administration, Dow headquar.
| ters s Michigan and Times Deach, *
Dio., where oi) containing dHoxin had
been speayed on roads. :
Aller alroost fve yoars of work,
thedr thim, “The Secret Agent,” will

g
i
{
:
J
:

its danger nd (he lemed
of contamination.”

Thete are  allegations by Dow
Chemical o the dmmmq that in-

there is no conclusive evidence link-

Ing Agent Orange w the health prob-
lems endured by many Vielnam
velerung, .

Anather side is related by Mike and

| Mavteen Ryan of Stoay Brook,

“AL first, I thought it was an act of

apen at the New York Film Festival
next Saturday night,

Max Gail, the nctor who narretes |
the r-lm.‘:wn.s that under a pro- |
gram called Operation Ropch H §
more than 1t miltion gallons nlA:m,d: !
Orange were sprayed in Vietnam
from 1962 (o 1971 todeprive the enemy
d)mhowyw.

“We were glad 10 s the berbt-
cide," a veteran sald in an interview
in the film. *“i was in & thick Jungle

God," sxid Mrs. Ryan, wise 12-year-
cid daughter, Kerry, was bomn with 2y
dedects that affected AVArY system in
hee bedy. “But elpht years down the
read, it began 1o take on differest pro-
portions, when | radized that Mike
wos in the Agent Orauge-contami-
eated nreas of Vietnam.”

Mr. Ryan, aho is a palice chief in
Sulfolk Cranty, was 19 years old when
be went to Vietnaun, weipling 178

. In v few months, his welght

area, and anything thot sopped the

poands
had dronoed 1o 128 and he meticed

television
i My fewl the film will havo tho breud.-
| estnodience.

Ryans joined the | The trial in the sult is sched-
memyalhl’edw Dis-
“Jaeki and Dansel were also there : i€ Cowrt In~ Uniondale. Jodge

i Georgn C, Pratt ruled last spring that
ﬂﬂnmmebem Mrs. Ryan | .
““Wherever we went to testify | the suit merited a trial becawse of the

they | evldmoeﬂmchoml_caleommeshd
I of

R- | 10 compessnte the veterans for thedr
Dow’s claims munsger, after ! p,:ﬂhmm,,

g with the prod Mr. Yanoacane suid he thought the

L L)
to an interview, In which he alld]
Ly | Mm wowld moke a powerhal state
T e | s s said, “'theu.

;umdwmmuﬂu_ﬂ:moﬂb
film, Dow wrote | fredying of cancer. Bat just a decade
og Lthat “'Tha Agn they were certifind by two Fad.
| an understanding 5
Mr. Frayer added: “We wanted you
to know that we feel that our view was
airly o

cans and senl oversins to serve this
, country. Thers are many wmanswered
questions.* =

-

‘The film's director and copro- | M
ducer, Miss Ochs, who has previousty |

produced dance and art perform- l

amces through the Humaon Arts As-

in e .
! Agest Orange case, because “#t in-
" volved all aspects of society, nclud-
Ing the public, the government ond
the carperations. " L



IN THESE TIMES

New film gets to
the root problem

The Secret Agent, an hour-long film
_ about the dioxin controversy, is a most
" unusual expose. Made by independent

filmmaker Jacki Ochs, it exposes not

heroes and villains, not oppressors and
victims, but the root problem of one-in-
a-series of modern scandals. Going be-
yond events, it asks how our everyday
attitudes about progress, corporate re-
search and military actions encouraged

=
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April 11-17,

Kerry Ryan was born with more than
20 catastrophic defects.

it to happen, and how those same aiii-
tudes make pinpointing responsibility
so difficult.

As treated in this documentary, the
dioxin debacle becomes a classic social
tragedy—the result of a tragic flaw in
our economic and cultural design. Un-
pretentious and low-key throughout, it
opens with a statement of purpose: we
must examine the story of this herbi-
cide that came back to haunt us be-
Causc “‘we must learn what we have
done’’ 1o avoid similar futures.

The key to understanding is in his-
tory. As dioxin was being deveioped,
first for commercial agriculture use and
then for Vietnam warfare, those in-
volved in the decision loved it—chem-

ical companies, farmers, generals and
[t Pty p SORY SpSeni T s . . .

1084

up now—chronic and killing disease,
disfiguring lesions, sterility, deformed
children. Meanwhile, dioxin has spread
itself thinly over the American land-
scape, dusting our pavement and soil.

As the chemical chickens come home
to roost, it is natural to search for
blame, to find the secret agents who
sabotaged us. But the film is less in-
terested in pinning labels and pointing
fingers than in exploring the logic and
world of the decision-miakers whose
authority has had wide public approval,

For instance, the rep from Dow
Chemical, which manufactured the
chemical and fought off lawsuits later,
offers a litany of denial. His frozen
face, his flat affect bespeak a corporate
death-in-life. The man from Dow
arouses no sympathy, but his demeanor
also makes clear that villainy is only one
small part of the explanation for the
dioxin nightmare.

In this story horror and pity are avail-
able in industrial quantities for the
drama-seeking filmmaker, but Ochs

-avoids cheap shots. There’s no maudlin

dwelling on gruesome sights. Instead,
there’s 2 quiet respect for the privacy of
dioxin’s victims. The Secret Agent
reveals the underlying horror of living
day after day, doctor after doctor, with
chronic pain and with the mending of

: congenital defects.

One terminal cancer patient, a vet,
looks blandly into the camera and says
in quiet sorrow, *‘I died in Vietnam and
didn’t know it.”” The film makes several
Visits to the family of a child born with
more than 20 defects, letting them talk
abeut their worry, love, anger and fear,
and letting the viewer grow aware of the
humanity of their crippled daughter. -

In a short hour, The Secrer Agent ac-
complishes what few essays in any
medium do: it reframes the problem.
After you see this film, you know that
We-—you and I—have a problem. And
it isn’t dioxin—that’s only a symptom.
The provlem is our society’s willing-
ness to gamble on its own future—the
highest possible stakes—for the preser-
vaiion of the profit motive.,

—Pat Aufderheide
For more information contact Human
Arts Assn., 597 Broadway, New York,
NY 1002, (2i2) 925-7995.



COMMENT

published bimonthty
by the Film Society
of Lincoln Center

Voiume 19, Number 6
November-December 1983

Jackie Ochs’ The Secret Agent is onc
more cxample of the Vietnam ;
evidenced in a finc, tight documentary of
the devastdng afereffects that Agent
Orange has had on the lives of postwar
soldicrs. In overwhelming numbers, the
Vict vers suffer spinal deformites, impo-
digestve tact problems, cancer, skin
crupaons, and on, and on, and on into the
next generatdon. There's evidence
aplenty thar Dow Chemical knew the
stuff was 2 problem in 1964, then wid the
governmest in 1969; the later never
owned @p, i wew facing a class action suit
by 20,800 vems, and worse, the Veterans
Administagon refuses w qualify the dev-
25Q0ON a8 War related,

Ochs keeps her focus limited and suc-
ceeds spiendidly. The only question not
answered, perhaps, is the one that can'’t
be. Acwhat point does 2 company or gov-
emment which knows it’s been caught
dead in the wawr decide w hang wugh,
and why?
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Double Agent

“We live Victnam day in and

says a veteran whose daughter
was born with multiple defects
associated with exposure 10 the

gredient of the defoliant Agent
Orange, used extensively dur-
} ing the Vietnam War. The vet-
cran is speaking in an hour-long
documentary called The Secret
Agent. which premiered at the
' New York Fiim Festival and
! opens this [all in major cities,
{ including Washington, D.C.,
San Francisco, and Los Angeles,
Directed by Jacki Ochs. who
coproduced with Daniel Keller

(both worked on Save the ;

Planet), the film has won en-
dorsements from veterans’

day out. It never goes away,” |

herbicide dioxin, a main in- |

—
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groups and even from the Dow
Chemical Company, one of the
primary manufacturers of
dioxin. The cndorsements are

| A Vietnamese forest destroyed ' Agent Orange.

|
|

ARG
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evidence that the film tells the
complicated story of Agent Or-
ange fairly and well. They are
all the more impressive in light

of the multibillion-doilar suit
against Dow and four other
chemical manufacturers filed
by some twenty thousand Viet-
nam vets and their families.

For anyone who thinks that
the hazards of dioxin poison-
ing—which include cancer, dis-
figuring skin disease, nervous-
system injurics, and a variety of
birth defects—are limited to
the families of those soldiers
exposed to Agent Orange in
Vietnam, just listen to vet Mi-
chacl Ryan in The Secrer
Agent: “It initially was a Viet-
nam vecterans' issue, but they
sprayed millions and millions of
pounds of this one chemical all
over the U.S., on our rangeland
... the cows ate the grass, and
when you order a hamburger or
steak, keep it in mind.”

contam Post Filims/Human Aits Associatlon

B 0r Anhuw 1 f&'ﬁs)nurll.'ﬁlc;'n A\i



Thursday
Juy 12, 1984

Filmex today

The Secret Agent, 2:45 p.m.. Four
Star. This is one of the most incisive
and damning documentaries ever
made about corporate abuse in this
country. It traces the history of
chemical warfare by the military
and also the widespread, long-term
use of agricultural herbicides. The
use of Agent Orange as a defoliant
in Vietnam is extraordinarily well
researched, as are the disastrous
consequences of its use on
American servicemen: the recent
dumping of dioxins in Times Beach.
Miss., is also documented. Jacki
Ochs directed, and her approach is
methodical and scrupulously fair —
our outrage at the abuses she shows
us is eminently justified. (Peter
Rainer!

LA WEEKLY July 6. 12, 1984

THE SECRET AGENT
U.S., 1983
Dir. Jackie Ochs

The four stars are as much for bravery as
for filmmaking. Jackie Ochs” documen-
fary is a stinging expose of one of those
dangers that — however clear or present,
however many lives they blighr or destroy
— are usually discussed only circum-
spectly, with one eye cocked for expensive
repercussions. The subect? Agent Orange,
which despite its high visibility in the
public eye, despite the recent settlement
with the chemicaj companies (a pittance)
and despite the hundreds of thousands of
maimed, sick or dying Agent Orange-
stricken veterans, including the son of the
man who ordered the defoliation, is still
not directly and publicly blamed for the
havoc it wreaks. The Veterans Ad-

* & ok W

" its victims; the medical establishment has

often refused ta recnonize ite aftereffacte

ministration for years denied benefits to _

death). In this film, Ochs pulls no punches.
The representatives of the chemical
companies — who come across as bland.
smiling, emotionliess automatons — damn
themselves as fully as anything else in the
record. What emerges is an appailing pic-
ture: back in the 1960s, the Johnson and
Nixon administrations rained death on a
mostly civilian population and death on
their own soldiers as well. Not a quick,
““honorable’” soldier’s death, but a linger-
ing, hideous one that sometimes took
years to run its course. Jackie Ochs
deserves the highest praise for her courage
in spreading the word. (MW)

Four Star, 2:45 p.m. (Shown with the short
documentary, How Far Home.)
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The Secret Agent
Produced by Dantel Keller and Jacki
Ochs: directed by Jackt Ochs. Color, 57
minutes. Distrtbuted by First Run
Features, 144 Bleecker St., New York,
NY 10012,

This hard-hitting political docu-
mentary about the damage done
both at home and in Vietnam with
“Agent Qrange™ could have been po-
tentially hysterical. Director Jackie
Ochs, however, whose previous
credits include Save the Planet,
keeps the Issues focused and con-
tdined around Vietnam vets. The film
begins in mid-sentence of an inter-
view with the mother of a child born
with birth defects as a result of the
father’s stint In Southeast Asia. The
many confessions and pleas with
those who have felt the effects, which
include cancer. skin disease, nervous
system infuries, and birth defects,
are pared to maximum Impact, and
provide the thrust of the human ap-
peal. Kudos to producer/editor Danicl
Keller. who also made Lovejoy's
Nuclear War, a widely acclaimed
feature documentary. Technical
credits are excellent, drawing on
well-known and experienced makers
of political films. The score virtually
transforms what would be otherwise
a tale of despair. Country Joe
McDonald, of Country Joe and the
Fish, a Sixties rock group, provides
pungent but upbeat lyrics. which
balances the sobering narrative.

The discouraging tale of how the
U.S. did not endorse the Geneva Con-
vention’s protocol of 1925 outlawing
the use of polsonous gases and went
on to develop'various "agents” and
use them to great effect s brisk and
matter-of-fact. The color designa-
tions came from the colored bands -
around the barrels shipped to Viet-
nam and loaded by the soldlers (such
agents also came In purple, yellow,
etc.). Ofnineteen million gallons used
in the war, eleven million were
orange. or 245-T. as Dow Chemical
Company calls it. Dow apologist
Donald Frayer gets his day in court
to offer a very (air view of Dow's role.
Similar back pedaling can be ob-
served on the part of VA offictals and
the U.S. Alr Force.

The fiim’s point is not that anyone
Is guilty, since the soldiers admit to
having welcomed it as a solution to
keeping guerrillas at bay. But all are
Insensitive to a growing' public nui-
sance, which will get increasing pub-
lic exposure with the imminent
courtroom battles all over the United
States. The Secret Agent's only draw-
back Is the use of by now classic Viet-
nam footage that conjures media cov-
crage tather than the Issues being ad-
dressed.—Karen Jachne
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FOR IMMEDIATE RELEASE

ACADEMY HONORS DOZEN FIIMS FOR SPECIAL MERIT

BEVERLY HILLS, California, May 14, 1984 — The Academy of Motion Picture
Arts and Sciences annouA{eId today that twelve documentary films -- eleven feature-
length pictures and one short -—— have received certificates of Special Merit for
1983.

True Boardman, Chairman of the Academy's Documentary Cammittee, explained
that the Special Merit certificates are awarded to documentaries which have not
been naminated in a given year, but which have nevertheless scored unusually highly
in the documentary balloting.

The 1983 Special Merit certificates will go to:

BATAAN, THE FORGOTTEN HELL, an account by Darold Murray for NBC News of
Arerican experiences during and after the WWII "Death March."

LA BELLE EPOQUE, Jim Burroughs and Susan Bauman's study of the lavish turn-
of-the-century era in Europe and America.

FALASHA: EXILE OF THE BLACK JEWS, a documentary by Simcha Jacobovici and
Jamie Boyd on the present-day destruction of the Jews of Ethiopia.

THE FOUR CORNERS: A NATIONAL SACRIFICE AREA?, a study of the effects of
mining and synthetic fuels develomment on the four corners area of the American

Southwest. Christopher Mcleod and Glenn Switkes produced.

—more-
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MILES TO @, by Hilary Maddux and Deborah Bolt, a study of the effects
of a two-week wilderness adventure on the lives of eight wamen.

ROSES IN DECEMBER, Ana Carrigan and Bernard Stone's chronicle of the
life of Jean Donovan, one of the American nuns slain in El1 Salvador.

THE SECRET AGENT, a study by Daniel Keller and Jacki Ochs of the effects
of the chemical dioxin.

STRATASPHERE, by Harry Rosley, an account of the opera singer Teresa
Stratas.

TO THE ENDS OF THE EARTH, by William Kornick, a record of the 1982 British
bi-polar circumnavigation of the earth.

THE WAR WITHIN, a study by Jonathan Dann focussing on a mental hospital
specializing in t.reéting emotionally damaged Vietnam veterans.

WHEN THE MOUNTAINS TREMBLE, by Peter Kinoy, a film documenting the political
education of a Guatemalan Indian waman.

WHERE DID YOU GET THAT WOMAN? Ioretta Smith and Linda Horwitz's film about
a personable Chicago washroam attendant was the only 1983 short documentary singled

out for Special Merit.
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